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INTRODUCTION 

FOR nearly four centuries the line 
engraver has gone hand in hand 
with the creative painter — not ac- 
tually making copies or replicas of his 
work, but translating it from the language 
of color into the language of black and 
white ; and it is mainly because he is the 
reproducer and multiplier of the essential 
qualities of great paintings that we owe 
the engraver such a debt of recognition. 

The great masterpiece of painting is a 
solitary aristocrat. Happy is the individ- 
ual or the community that possesses such 
a picture ; meanwhile it is unavailable to 
the rest of mankind — but the engraving 
done from it is as available, familiar and 
companionable as a printed book. Al- 
though but a frail sheet of paper it is more 
durable than any painting, and prevailing 
by its numbers it is in many cases the only 
remaining record of some precious origi- 
nal which has long since perished. 

A very few of the great painters pos- 
sessed the technical skill and the patience 
to engrave or etch their own designs ; thus 
the line engravings of Albert Diirer and 
the etchings of Rembrandt are incompar- 
ably finer than any reproductive work done 
by another hand could be ; but in the great 
majority of cases the creative artist em- 
ployed and directed the skilled engraver 
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and fully understood the value of that sub- 
ordinate art which multiplied and per- 
petuated his own original design. 

Thus Raphael found and made a great 
engraver of Marc Antonio Raimondi ; Cor- 
nells Cort worked in Titian's own house; 
Rubens formed and trained a notable band 
of engravers, and so did both Sir Joshua 
Reynolds and Turner. And these engrav- 
ers (themselves consummate artists) soon 
learned to comprehend and to interpret, 
with special insight and skill, the style of 
the master who guided them. 

Under these circumstances the common 
objection that such engravings are not 
"original" is quite out of place. When 
Marc Antonio or Desnoyers engraves a 
picture by Raphael, no one wants original- 
ity on his part; Raphael supplies that; 
but what we do demand is absolute fidel- 
ity to his original. W hat would be thought 
of a literary man who, in rendering an ode 
of Horace or the Dies Irse into English, 
would proceed to infuse some of his own 
"originality" into the translation? 

Although there is no lack of rarities or 
of curiosities in the present collection, yet 
these accidental attributes are deemed to 
be of secondary importance. What is 
chiefly aimed at is to exhibit a collection 
of good pictures, well engraved. 

If such institutions as the British Mu- 
seum and the Paris Bibliotheque have zeal- 
ously collected and preserved tens of thou- 
sands of line engravings, believing them 
to be veritable works of art and worthy of 
the care that is devoted to them, it is evi- 
dent that the limits of space in this gallery 
render it impossible to do full justice to so 
wide a field. The intelligent specialist will 
certainly miss some of his favorite prints, 
and he may wonder at the absence from 
the catalogue of some of the famous names 
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in engraving ; but until the physical prob- 
lem is solved whereby a pint vessel may 
be made to contain a quart or a gallon of 
liquid, he will doubtless make due allow- 
ance for such enforced omissions. 

Raphael Morghen, one of the last of the 
great line engravers, died in 1833 — and in 
the same decade Daguerre announced to 
the world the discovery of photography. 
Thereafter chemistry and sunlight have 
put an end to what Ruskin calls "the noble 
human labor of the engraver." He is no 
longer indispensable as for centuries he 
was. Like Scott's superseded and forlorn 
Last Minstrel, 

" He tunes to please a peasant's ear 
The harp a king had loved to hear." 

He " rests from his labors," yet " his works 
do follow him." The great engravers are 
dead, but the great engravings will never 
die. 

All the charm which belongs to an ob- 
ject which is rare as well as beautiful in- 
heres in the fine impressions of the best 
line engravings. " Steel-facing " of copper 
plates was then unknown, and in the pro- 
cess of printing from the unprotected cop- 
per it very soon wore out. Hence really 
good impressions of these old engravings 
are of necessity very few in number — and, 
to the educated eye, worn impressions are 
worthless. 

Even the masterpieces of the great en- 
gravers, which for centuries had been 
cherished as veritable works of art, have 
suffered a temporary eclipse owing to the 
sudden (and deserved) popularity of the 
best contemporary painter-etching; but in- 
telligent connoisseurs are now beginning 
to realize that our forefathers were in no 
respect mistaken in the high estimate which 
they put upon the best line engravings, and 
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to-day these works have an added claim 
on us because of their increasing rarity 
through the lapse of long years and be- 
cause no new reproductive process can ever 
compete with them. 

It is strange how hard a widespread 
error dies — if ever it dies at all. Thus, 
both here and in England, thousands of 
educated people still use the term " a steel 
engraving." This term is nearly always 
a misnomer, for it is the fact that hardly 
a single one of the engravings which rank 
as works of art was done on a steel plate ; 
copper is obviously a far mellower metal 
for the engraver to work upon. Indeed, 
almost the only veritable " steel engrav- 
ings " which enjoy a universal and un- 
changing popularity are the greenbacks 
issued by the Treasury at Washington ! 

Besides the earlier standard books of ref- 
erence which have been consulted in the 
compiling of this catalogue, we are much 
indebted to the work of an American 
authority, Mr. Willis 0. Chapin. It is 
" The Masters and Masterpieces of En- 
graving " (Harper & Brothers, 1894). 

It may also be mentioned that, in the 
present introduction, the writer has bor- 
rowed from an earlier article of his own 
which was written exclusively for the use 
of members of the Grolier Club, and, in 
consequence, is now for the first time made 
available to the general public. 

Frederick Keppel. 
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AGOSTINO CARACCL 
Born 1557. 

"Agostino Caracci, of the Bolognese family, memo- 
rable in art, added to considerable success as a painter 
undoubted triumphs as an engraver. His prints are 
numerous, and many are regarded with favor ; but out 
of the long list not one is so sure of that longevity 
allotted to art as his portrait of Titian, which bears 
date 1587, eleven years after the death of the latter. . . . 
Although founded on originals by Titian himself, it was 
probably designed by that remarkable engraver. . . . 
Looking at it, we are reminded of the terms by which 
Vasari described the great painter, giudicioso, bello e 
stupendo. Such a head, with such visible power, justifies 
these words, or at least makes us believe them entirely 
applicable. It is bold, strong and instinct with life." 

Charles Sumner, Best Portraits in Engraving. 

1 Portrait of Titian. (See the above paragraph.) 
CORNELIS VISSCHER. 

Born at Amsterdam about 1620. 

"He was a pupil of Peter Soutman, but adopted a 
manner of his own, and has never been surpassed in the 
technic of line engraving. His ' Gellius de Bounia,' 
the 'Pancake 'Woman,' the 'Seller of Ratsbane,' the 
'Gipsy Woman,' the 'Harper' and the 'Cat,' may be cited 
as models of perfection in the carriage of the burin." 

Bryan's Dictionary of Painters and Engravers. 

2 Gellius de Bouma. 

Engraved from Visscher's own design. The rare 
early state, before the date 1656 was effaced. 

" Gellius de Bouma, the Zutphen ecclesiastic, ... is 
especially famous. In harmony with the beard is the 
heavy face, seventy-seven years old, showing the fulness 
of long-continued potation, and hands like the face, 
original and powerful, if not beautiful." 

Charles Sumner, Pest Portraits in Engraving. 

3 Johannes \7achtelaer. 

Engraved from Visscher's own design. Impression 
from the collections of Fountain Walker and John 
Barnard. 
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4 Pope Alexander VIL 

Engraved from Visscher's own design. Impression 
from the collection of P. Mariette. Signed at the 
back by him and dated 1666. 

5 Marchand de Mort aux Rats. 

Engraved from Visscher's own design. The first 
state of six, before all letters. 

6 The Pancake Woman. 

Engraved from Visscher's own design. The second 
state of four, with the address of Clement de 
Jonghe. 

" These prints are masterpieces of engraving, full of 
truth and spirit." 
W. 0. Chapin, Masters and Masterpieces of Engraving, p. 117. 

JONAS SUYDERHOEF. 

Born at Leyden in 1613, and studied under Cornelis 
Visscher. His technic is very different from 
Visscher's, however, and some of his prints are 
remarkable for a very striking vividness and 
richness of tone. 

7 Portrait of Frederick Spanheira. 

After Dubordieu. 

First state of three, with the address of Banhein- 
ningh. 

ABRAHAM BLOOTELING. 

Born at Amsterdam in 1634. 

From the style of his work it is not unlikely that he 
was brought up under the Visschers. During the 
invasion of Holland by the French he lived in 
England, where he engraved the portraits of many 
of the eminent men of that time. Beside his line 
plates, Blooteling is equally famous for mezzotint, 
and it is probable that he stands alone in carry- 
ing these two different branches of the art at once 
to so high a pitch of excellence. 

8 Admiral Egbert Meesz Kortenaer. 

After Van der Heist. 

Superb early impression, before the words " et exe- 
cudit" were added after "sculpsit." 

9 Admiral Aert van Nes. (Fagan No. 535) 

After L. de Jongh. 

From the collection of Wilhelm Eduard Druguliu. 

10 Jan Visscher. (Fagan No. 392) 

Younger brother of Cornelis Visscher. 
Proof before all letters. From the collection of 
Prince Alexander Lobanow Bostowsky. 
10 



JEAN MORUM. 

Born at Paris about 1609. 

Morin started Ms career as a painter, but after- 
ward took to engraving. He studied at first under 
Philippe de Champaigne, after whom many of 
his plates were engraved. His plates are done in 
a mixed style, partly etching and partly burin 
work. 

11 Cardinal Borromeo. (Robert-Dumesnil No. 46) 

After Philippe de Champaigne. 

ROBERT NANTEUIL. 

"Robert Nanteuil, the most eminent of the French 
portrait engravers, was born at Rheims about the year 
1623. To a natural inclination for art was added a classi- 
cal education and refinement of taste which enabled him 
to resist the popular tendency toward elaboration, and 
his portraits are almost wholly free from the meretricious 
ornament which overloads most of the works of this pe- 
riod. ... In his early portraits Nanteuil followed the 
style of Claude Mellan, engraving in single parallel lines 
without crossing ; but he soon abandoned this unreason- 
able manner and through his own genius worked out a 
style of his own which for beauty and distinctness has 
never been excelled. . . . His portraits combine great 
clearness and individuality with a softness and beauty 
altogether remarkable, and were printed upon paper of 
such excellent quality that most of the impressions 
which have been properly cared for are in about the 
same condition as when printed more than two hundred 
years ago." 

W. O. Chapin, Masters and, Masterpieces of Engraving, 
pp. 146-7. 

12 Antoine Barberin. (Robert-Dumesnil No. 30) 
Cardinal Archbishop of Rheims. 

Engraved from Nanteuil's own design. 
The only state. 

13 Pompone de Bellievre. (Robert-Dumesnil No. 37) 

After Carolus Le Brun. Second state. 
This is considered to be one of the four finest por- 
traits in line engraving. 

14 Charles de la Porte, Due de La Meilleraye. 

(Robert-Dumesnil No. 118) 
After Justus. The only state. 
A superb example of Nanteuil's work from every 

point of view. From the collection of Carl 

Schloesser. (Fagan No. 122.) 

15 Michel Le Tellier. (Robert-Dumesnil No. 128) 

After Philippe de Champaigne. Second state. 
Duplicate from the Royal Collection at Dresden. 

16 Michel Le Tellier. (Robert Dumesnil No. 131) 

Engraved from Nanteuil's own design. The only 
state. 
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17 Francois de La Mothe Le Vaycr. 

(Robert-Dumesnil No. 143) 

Engraved from Nanteuil's own design. Second state. 
La Mothe was tutor to "Monsieur," brother of 
Louis XIV. This print has never been as famous 
as the Pompone de Bellievre, but it is regarded by 
connoisseurs as one of the most living and subtle 
portraits ever engraved ; besides having the 
advantage over the Pompone of being an original 
and not a reproductive work. 

18 Francois de Qermont-Tonnerre. 

Bishop of Noyon. (Robert-Dumesnil No. 68) 

Engraved from Nanteuil's own design. First state 
of three, before the personage wears the pastoral 
cross and before the inscription in the margin. 
Extremely rare. From the unknown collection 
mentioned by Fagan, No. 557. 

19 Marin Cureau de La Chambre. 

Physician to Louis XIV. (Robert-Dumesnil No. 116) 
See the portrait of the same man by Masson, No. 29 
of the present exhibition. 

GERARD EDELINCK. 

"Born at Antwerp in 1640, he became French by 
adoption, occupying apartments in the Gobelins, and 
enjoying a pension from Louis XIV. Longhi says that 
he is the engraver whose works, not only according to 
his own judgment, but that of the most intelligent, 
deserve the first place among exemplars, and he attrib- 
utes to him all perfections in the highest degree : design, 
chiar'oscuro, aerial perspective, local tints, softness, 
lightness, variety — in short, everything which can enter 
into the most exact representation of the true and beauti- 
ful without the aid of color. Others may have sur- 
passed him in particular things, but, according to the 
Italian teacher, he remains by common consent 'the 
prince of engraving.'" 

Charles Sumner, Best Portraits in Engraving. 

20 Louis, Due de Bourgogne, petit-f ils de France. 

(Robert-Dumesnil No. 158) 
After Troye. 

21 Philippe de Champaigne. (Robert-Dumesnil No. 164) 

Engraved from Edelinck's own design. 

First state of two, before the slipped burin stroke 

near the back of the personage. 

" The work which goes the most to my blood, and with 
regard to which Edelinck, with good reason, congratu- 
lated himself, is the portrait of Champaigne. I shall die 
before I cease to contemplate it with wonder always 
new. Here is seen how he was equally great as designer 
and engraver." 

Giuseppe Longhi, La Calcografia. 

22 Philippes ColIoL (Robert-Dumesnil No. 173) 
Surgeon. 

Engraved from Edelinck's own design. The only 

state. 
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23 Martin Vanden Bogaert. (Robert-Dumesnil No. 182) 
Sculptor to Louis XIV. 

After Hyaeinthe Eigaud. Second state of four, be- 
fore the address of the publisher. 

24 Ferdinand, Prince and Bishop of Paderborn and Miinster. 

(Robert-Dumesnil No. 202) 
After Michelin. 

First state, before the coat-of-arms was replaced by 
another and before the inscription was changed. 

25 Jules Hardouin Mansart. (Robert-Dumesnil No. 267) 
Superintendent of Buildings to Louis XIV. 

After Hyaeinthe Rigaud. 

Before the address of the publisher. 

26 Titian. (Robert-Dumesnil No. 327) 

Engraved from Edelinck's own design. 

27 Charles dTlozier. (Robert-Dumesnil No. 184) 
Genealogist to Louis XIV. 

After Hyaeinthe Rigaud. 

ANTOINE MASSON. 

" A worthy companion of Nanteuil and Edelinck was An- 
toine Masson, who was born at Louvry, near Orleans, in 
1636, but passed most of his life in Paris, where he died in 
the year 1700. . . . Masson's undoubted masterpiece, . . . 
from an artistic as well as a technical standpoint, is 
his beautiful portrait of the Queen's Secretary, Brisacier, 
called the Grey-haired Man, a masterpiece of engraving 
and a worthy companion to NantemTs Pompone and Ede- 
linck's Philippe de Champaigne." 
W. 0. Chapin, Masters and Masterpieces of Engraving, p. 151. 

28 Guillaume de Brisacier. (Robert-Dumesnil No. 15) 

After Mignard. 

"This print . . . is not only a masterpiece of portrait- 
ure, but a marvel of technique as well. Had it been a 
woodcut it would have been easy for the engraver to 
represent separate white hairs on a black background ; 
but when it is remembered that in this line engraving 
the white of ' each particular hair ' is the original surface 
of the copper plate, from which all the intervening black 
had to be cut away, this plate rests a monument of tech- 
nical difficulty successfully overcome." 

Frederick Keppel, in the Grolier Club Catalogue, 1892. 

29 Marin Cureau de La Chambre. 

(Robert-Dumesnil No. 24) 

After Mignard. 

First state of five, before the cross-hatching on the 
left cheek. Superb proof from the collections of 
Count Giuseppe Arehinto (Fagan No. 91) and Carl 
Schloesser (Fagan No. 122). It is interesting to 
compare this portrait with the portrait of the same 
man engraved by Nanteuil, No. 19 of this ex- 
hibition. 
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THE DREVETS. 

" The famous family of Drevet consisted of Pierre, his 
son, Pierre Imbert, and his nephew, Claude. Pierre 
Drevet (1663-1738), at first a pupil of Germain Audran at 
Lyons, removed to Paris, where he received instruction 
from Gerard Audran, and rose rapidly into promi- 
nence. . . . His son, Pierre Imbert Drevet, was born in 
Paris in 1697. . . . 

"These engravers worked entirely with the burin, 
over which they acquired a wonderful command; the 
splendors of their technic, in richness and delicacy, 
have rarely been equalled. If their portraits lack the 
vigor and freedom which characterize the works of 
Edelinck and the simplicity and clearness of those of 
Nanteuil, they possess a subtilty of expression and a re- 
finement of technic quite their own. Their representa- 
tions of the draperies, lace, silks, ermine, carved wood, 
and all other accessories and redundancies which char- 
acterize the portraits of Rigaud, De Troy, and Le Brun, 
are as near perfection as any engraver ever attained; 
yet all these are carefully subordinated to the features, 
which are engraved with great delicacy and minuteness, 
and preserve in a remarkable degree the expression, 
transparency, and warm flesh tints of the originals. 
On account of their extreme delicacy of technic, these 
portraits should be seen in early impressions, before the 
plates became worn in printing." 
W. O. Chapin, Masters and Masterpieces of Engraving, p. 156. 

PIERRE DREVET. 

30 Robert de Cotte. (Firmin-Didot No. 34) 
Architect. 

After Hyacinthe Eigaud. 

Before the words "Conseils, premier Intendant " 
were changed to "Con" preml Architecte, In- 
tendant." 

31 Andre Hercule, Cardinal de Fletiry. 

(Firmin-Didot No. 48) 
After Hyacinthe Eigaud. 

32 Louis le Grand. (Firmin-Didot No. 55) 

After Hyacinthe Eigaud. 

"It Is with this portrait that Thackeray made such 
a felicitous hit in his Paris Sketch-book, where he rep- 
resents, side by side, first Louis le Grand in all his 
glory; then a miserable little old man; and thirdly the 
same gorgeous habiliments, wig, and high-heeled shoes, 
but with the man left out of them." 

Frederick Keppel, in Harper's Magazine. 

33 Messire Nicolas Lambert. (Pirmin-Didot No. 80) 

• Alter Largilliere. 

34 Helene Lambert, Madame de Motteville. 

(Firmin-Didot No. 98) 
Daughter of Messire Nicolas Lambert. 

Early impression, before the word "sculpsit" was 
erased from the plate. 
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35 Louis Hector, Due de Villars. (Firmin-Didot No. 123) 

After Hyacinthe Rigaud. 

Second state of three, before the inscription at the 
bottom was reduced to six lines of script. 

PIERRE-IMBERT DREVET. 

36 Marie-Clementine Sobieska. (Firmin-Didot No. 10) 

After Davids. 

This lady was the granddaughter of King John III 
of Poland, and became the wife of James Francis 
Edward Stuart (James III), "The Old Pretender." 

The only known state of this rare and beautiful 
portrait. 

37 SamuelBernard. (Firmin-Didot No. 11) 
Financier. 

After Hyacinths Rigaud. 

This is really the first state, there being only a 
unique impression at the "Cabinet des Estampes " 
that is anterior to it. The words "Conseiller 
d'Estat " were later added as a third line of the 
inscription. 

38 Jacques Benigne Bossuet. (Firmin-Didot No. 12) 
Bishop of Meaux. 

After Hyacinths Rigaud. 

Beautiful early impression, before any dots following 
Hyacinthus Rigaud pinxit. Drevet's Bossuet, Nan- 
teuil's Pompone de Bellievre, Edelinck's Philippe 
de Champaigne and Masson's Brisacier are con- 
sidered the finest four portraits in line engraving. 

39 Guillaume, Cardinal Dubois. (Firmin-Didot No. 15) 

After Hyacinthe Rigaud. 

JEAN JOSEPH BALECHOU. 

Born at Aries in 1719, and studied under Lepici6 in 
Paris. He is famous for his unusually sharp and 
clear technique. 

40 Auguste DX 
King of Poland. 

After Hyacinthe Rigaud. 

CHARLES FRANgOIS FLIP ART. 

Born in Paris about 1720. 

41 "L'EspagnoL" 

After Alexis Grimon. 

JACQUES FIRMIN BEAUVARLET. 

Born at Abbeville, 1731. He went to Paris when 
young, and spent the rest of his life there. 

42 Les Enfants du Comte de Bethune. 

After Drouais the younger. Proof before letters. 
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MARIE LOUISE BOIZOT. 

Born in Paris, 1744. She was a pupil of her father, 
Antoine Boizot, and also of J. J. Flipart. 

43 " La Bullede Savon." 

After F. H. Drouais. 

GEORG FRIEDRICH SCHMIDT. 

Born in Berlin in 1712. 

He went to Paris with Wille, acquired a great rep- 
utation there, and was admitted to the Academy. 
After two years he returned to Berlin and became 
engraver to the King. There he remained until 
1757, when he was invited to St. Petersburg by 
the Empress Elizabeth I, and assisted in estab- 
lishing there the Academy of Engraving. At this 
time he engraved some of his finest plates, among 
them the portrait of Count Nicolas Esterhazy, No. 
46 of the present exhibition. 

44 Friedrich Vilhelm Borcfc. 

After Antoine Pesne. 

45 Henry Voguell, Esqr. 
A merchant of London. 

After Antoine Pesne. 

This portrait is quite remarkable for its artistic ar- 
rangement of gray semi-tones differing from one 
another only very slightly in value. 

46 Count Nicolas Esterhazy. 

After L. Tocque. 

Engraved by Schmidt during his residence at St. 

Petersburg. Brilliant impression from the Louis 

Galichon collection. 

JOHANN GEORG WILLE. 

" Johann Georg Wille was born in a little Hessian town 
near Konigsberg in 1715. . . . About the year 1736, in 
company with his countryman Georg Friedrich Schmidt, 
he went to Paris to devote himself to engraving, an art 
which he greatly influenced. He soon received the fa- 
vorable notice of Hyacinthe Rigaud, some of whose 
portraits he engraved, and, directed and advised by that 
master, rose rapidly into eminence, becoming the fore- 
most engraver of his time. . . . His prints bear dates 
from 1738 to 1790, after which time he became blind and 
impoverished during the Revolution. ... He was the 
teacher of Bervic, J. G. von Mttller, Tardieu, and other 
eminent engravers, who in turn transmitted his instruc- 
tions to their pupils, amongst whom were Desnoyers, 
Longhi, Toschi, Anderloni, and J. P. W. Miiller." 

W. O. Chapio, Masters and Masterpieces of Engraving, 
pp. 160-3. 

47 Les Musiciens Ambulans. 

After Dietricy. 
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48 Jeune Joueur d'Instrument. 

After G. Schalken. 

Early impression, before the inscription " Neunte 

Platte 1762 " was erased from the upper border 

of the plate. 

49 La Menagere Hollandaise. 

After Gerard Dow. 
Proof before all letters. 

50 La Tricoteuse Hollandaise. 

After Mieris. 

First state of three, before all letters. 

51 L'Observateur Distrait. 

After Mieris. 

Proof before the letters. 

JAXOB MATTHIAS SCHMUTZER. 
Born at Vienna, 1733. 
He studied for a time at Paris under J. G. Wille. 

52 Saint Ambrose repulsing Theodosius. 

After Rubens. 
Proof before letters. 

CHARLES CLEMENT BERVIC 

Born at Paris, 1756 ; a pupil of J. G. Wille. 

53 Louis Seize. 

Early impression, before the plate was bent. Signed 
by Bervio in pencil. 

" The full-length portrait of Louis XVI in his corona- 
tion robes, after the portrait by Callet at Versailles, es- 
tablished the reputation which Bervic had obtained by 
the wonderful brilliancy and softness with which he 
reproduced in black and white the diverse tones and 
textures indicated in painting by the aid of color. Bervic 
kept pace with the revolutionary movement, and at one of 
the meetings of the ' Society populaire des Arts ' broke the 
copper plate of the king's portrait, and tore in halves all 
the proofs of it which he possessed. The plate has since 
been skilfully repaired by Chollet, and later impressions 
taken from it." 

Bryan's Dictionary of Painters and Engravers. 

BARON AUGUSTE BOUCHER-DESNOYERS. 

Born in Paris in 1779, at twelve years of age he 
entered the studio of the engraver Lethiere. His 
whole career as an engraver was a series of bril- 
liant successes, in spite of the stormy period in 
which he lived. When he was twenty years old 
he became a pupil of Alexandre Tardieu, who 
had studied under Wille and Bervic. He was 
created baron in 1828. 

The two prints which follow were engraved after 
Gerard, but Desnoyers is also famous for his 
plates of the Virgin and Child, after Raphael and 
Leonardo da Vinci. 
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54 Napoleon le Grand. 

After Gerard. 

This was the official portrait which Napoleon 

caused to be engraved "for presentation to 

foreign princes, ambassadors, and distinguished 

persons of the Empire." 
The early edition is on paper with the water-mark 

of the eagle. 

55 Belisarius. 

After Gerard. 
First finished proof state. 

This is also one of Desnoyers' finest pieces. It is 
a pendant to the succeeding print by Massard. 

JEAN RAPHAEL URBAIN MASSARD. 

Jean Raphael Urbain Massard, son and pupil of 
Jean Massard, was born in Paris in 1775. He 
studied design in the school of David. 

56 Homer. 

After Gerard. 

First finished proof state. 

Pendant to the preceding. 

JOHANN GOTTHARD VON MULLER. 

Born in Bernhausen, Wurtemberg, 1747. He went 
to Paris and became a pupil of Wille. 

57 Portrait of Louis XVI. 

After Duplessis. 

First state of six, before all letters. 

One of his finest plates. 

JOHANN FRIEDERICH WILHELM MULLER 
Son of Johann Gotthard von Mttller. 

"This wonderful engraver was born at Stuttgart in 
1783. His short life is identified with his great work 
of engraving Raphael's Sistine Madonna, which places 
him at the head of all modern engravers. Six years 
before his death he was commissioned by Rittner, of 
Dresden, to engrave that inspired picture, which is the 
pride of the Dresden Gallery. His very existence seemed 
wrapped up in the execution of this plate; he worked 
upon it day and night with the same self -consuming zeal 
that Mozart expended on the ' Requiem ' which proved 
to be his own. When the plate was finished he took it to 
Rittner; but the man of business refused it, on the 
ground that the lines were so delicately cut that it 
would not print a sufficient number of impressions. 
Every line had to be deepened ; and this thankless toil 
broke the heart of poor Mttller. He bore up till his task 
was finished, and then he sank into the gloom of hope- 
less insanity, and died the very day that the first proof 
of his plate was printed. It was hung over his bier as he 
lay dead." 

Frederick Keppel, in Harper's Magazine. 
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58 Madonna di San Sisto. 

After Raphael. 

59 Saint John the Evangelist. 

After Domenichino. 

Early state, with the year 1808. 

RAPHAEL MORGHEN. 

"Probably no engraver has had so large a following 
as Raphael Morghen, who was born at Florence in 1758. 
This is partly due to his soft and captivating style, and 
partly to his excellent judgment in the choice of sub- 
jects. Morghen has preserved to the world the almost 
extinct glories of Leonardo da Vinci's Last Supper in a 
plate which alone would have made the reputation of 
any engraver." 

Frederick Keppel, in Harper's Magazine. 

60 Aurora with Apollo and the Hours. (Halsey No. 16) 

After Guido Reni. 

Second state of seven, before all letters except the 

artists' names. 
For decorative purposes this is one of the finest 

plates ever engraved. 

01 Jurisprudence. (Halsey No. 82) 

After Raphael. 

This is also one of the most decorative things in 
engraving. 

62 The Last Supper. (Halsey No. 84) 

After Leonardo da Vinci. 
First state of six. 

" As to Morghen's plate, its consummate skill, technical 
judgment, delicate treatment, and artistic merit combine 
to make it his masterpiece — with, possibly, the excep- 
tion of his second plate of the Transfiguration — and it 
is very doubtful if any other engraver has ever produced 
its equal." 
Frederic Robert Halsey, Raphael Morghen's Engraved Work. 

63 The Madonna of the Sack. (Halsey No. 99) 

After Andrea del Sarto. 

64 Georgius Jonas Mayer. (Halsey No. 116) 

After Ettlinger. Open letter proof, before the arms 

and before further inscriptions. 

" Engraved at Florence, 1801, for one of Mayer's sons. 
It is an example of Morghen's best work in this style." 
Frederic Robert Halsey, Raphael Morghen's Engraved Work. 

GIUSEPPE LONGHL 

Born at Monza, Italy, in 1766. 

"Longhi was a universal master." 

diaries Sumner, Best Portraits in Engraving. 

65 The Reading Magdalen. 

After Correggio. 

Original impression, before the plate was retouched. 
19 



66 Triumph of Galatea. 

After Albani. 

Brilliant proof, before all letters. 

67 Lady Burghersh and Child. 

After Sir Thomas Lawrence. 
Artist's proof, stamped by Longhi. 

MAURO GANDOLFL 

Born at Bologna in 1764. He visited England, where 
he studied under Sharp and Bartolozzi. 

68 Sleeping Cupid. 

Engraved from his own design. 

JOHANN AUGUST EDUARD MANDEL. 

Born in Berlin, 1810. 

Throughout his long career Mandel maintained the 
reputation of being the ablest of 19th-century 
German engravers. He once quaintly expressed 
his conviction of his own importance by declaring : 
" When I die there will be no more engravers." 

69 Raphael's portrait of himself at the age of fifteen. 

Proof before letters, the first state of four. 

WILLIAM FAITHORNE. 

Born in London in 1616. During the revolution 
he fled to France, where he became a pupil of 
Nanteuil. 

70 Sir William Sanderson. 

After Zoust. 

JACOBUS HOUBRAKEN. 

Born at Dordrecht in 1698. 

" He appears to have formed his style by study of the 
works of Nanteuil, Drevet, and Edelinck. He excelled in 
portraits, in which he was principally employed ; and al- 
though his plates are not all equally excellent, many of 
them have never been surpassed. Raphael Morghen, the 
great Italian engraver, remarks that ' no engraver has 
ever equalled, and probably will not equal, the Dutch- 
man Jacobus Houbraken in the manner of Imitating the 
flesh and hair by means of the graver.' " 

Bryan's Dictionary of Painters and Engravers. 

71 John Thuriow. 

Secretary to Oliver Cromwell. 

After Cooper. 

First edition, on large paper. 

72 John Milton. 

First edition, on large paper. 
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SIR ROBERT STRANGE. 

Born in one of the Orkney Islands in 1721. 

" He was apprenticed to Richard Cooper at Edinburgh, 
and afterwards practised engraving on his own account 
with fair success till 1745, when he joined the Jacobite 
forces. After the battle of Culloden he escaped to France 
and studied engraving under Le Bas at Paris. 

" After the restoration of peace Strange returned to 
England, where he soon became famous. In 1761, having 
again got into trouble with the government on account 
of his Jacobite tendencies, he left England and travelled 
for five years in Italy. Some of his finest plates were 
done during this period. 

" Strange possessed technical abilities of a very high 
order. His style, rich and captivating, expressed warm 
flesh tints with great truth and delicacy, to which his 
masterly use of the dry-point, acquired, it is said, from 
Le Bas, greatly contributed." 

W. O. Chapin, Masters and Masterpieces of Engraving, 
pp. 194-5. 

73 Esther before Ahasuerus. 

After Guercino. 

Trial proof, before all letters, with trial scratches in 
the margin. 

74 Apotheosis of the Princes Octavius and Alfred, Children 

of George III. 

After Benjamin West. 
Proof before all letters. 

75 Charles I and the Marquis of Hamilton. 

After Van Dyck. 
Open letter proof. 

"Strange also engraved a few portraits of great 
interest and merit. Chief among these are his famous 
portraits, after Van Dyck, of Charles I standing by his 
horse and attended by the Marquis of Hamilton, a mas- 
terpiece of great beauty and interest ; its companion, the 
portrait of Queen Henrietta Maria and her sons ; the 
portrait of Charles I in his ermine robes ; and the three 
royal children with the King Charles spaniels." 
W. O. Chapin, Masters and Masterpieces of Engraving, p. 196. 

76 Queen Henrietta Maria and her Sons. 

Alter Van Dyck. 
Pendant to the preceding. 

77 Charles I in his Coronation Robes. 

After Van Dyck. 

See the note under No. 75. 

78 The Three Children of Charles L (Fagan No. 59) 

After Van Dyck. 

See the note under No. 75. Impression from the 
Keller collection. 
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79 Madonna of St. Jerome with the Magdalen and Angels. 

After Correggio. 

"Among the many fine subjects which Strange en- 
graved after Guido, Correggio, Titian, Raphael and other 
Italian painters, there is none more attractive, or a more 
faithful translation of the original, than the famous 
Madonna of St. Jerome with the Magdalen and Angels, 
called H, G-iorno, 'The Day,' from Correggio's painting 
in the gallery at Parma. The painting by Correggio is 
one of his most perfect works, renowned alike for its 
marvellous effects of light and shade and for the great 
beauty of the Magdalen." 
W. O. Chapin, Masters and Masterpieces of Engraving, p. 196. 

■WILLIAM SHARP. 

Born in London in 1749. 

" He proved himself a worthy successor of Woollett, 
but did not, like him, extend his practice to landscape, 
except for backgrounds. His style is always masterly, 
not servilely borrowed from any of his predecessors or 
contemporaries, but formed by a judicious selection from 
the merits of all who excelled. These he combined and 
blended in a manner peculiarly his own, showing more 
of the artist and less of the mechanic than any other 
engraver of his time." 

Bryan's Dictionary of Painters and Engravers. 

80 The Doctors of the Church. 

After Guido Reni. 
Proof before letters. 

" His splendid qualities appear in the Doctors of the 
Church, which has taken its place as the first of English 
engravings." 

Charles Sumner, Best Portraits in Engraving. 

WILLIAM WOOLLETT. 

Born at Maidstone, August 15, 1735. 

"His father . . . took a tavern called the 'Turk's 
Head.' Here young Woollett is said to have determined 
his future career by scratching a clever Turk's Head on 
a pewter pot. His father sent him to London, binding 
him apprentice to an obscure engraver, John Tinney of 
Fleet Street ; but he owed his fine style to nothing but 
his native genius. By an intelligent union of the point 
and the burin, he carried landscape engraving to a per- 
fection unknown before his time and still unsurpassed. 
His foregrounds are as deep and vigorous as his distances 
are tender and delicate. In his exquisite prints from 
Richard Wilson, he has impressed on the copper the very 
mind and feeling of that classic painter." 

Bryan's Dictionary of Painters and Engravers. 

A monument was erected to Woollett in the clois- 
, ters of Westminster Abbey. 

81 Roman Edifices in Ruins. 

After Claude Lorrain. 
Proof before letters. 

"Of the many beautiful engravings of these classic 
landscapes, Woollett's plate, Roman Edifices in Ruins, 
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stands foremost, both in its technical perfection and 
beauty and in its true rendering of the peculiar atmo- 
spheric effects and delicate gradations of the original, 
now at Grosvenor House. This beautiful picture, repre- 
senting the allegorical evening of the Roman Empire, 
inspired the engraver to his best efforts." 
W. O. Chapin, Masters and Masterpieces of Engraving, p. 198. 

82 Phaeton. 

After Richard Wilson. 

83 Cicero at his Villa. 

After Richard Wilson. 
Open letter proof. 

DANIEL LERPINIERE. 

Born in England in 1745. Studied under F. Vivares. 

84 The Storm. 

After Vernet. 

Proof before the letters. 

FRANCESCO BARTOLOZZI. 

Born in Florence in 1725. After studying there and 
at Venice, he went to England, and it is with 
English engraving that his name is usually as- 
sociated. 

Most of Bartolozzi's plates are small stipples of 
classical subjects done in a fanciful style, but he 
did a few larger plates of some of the great 
judges of the period. The three prints which fol- 
low are of this latter class. They do not really 
belong in an exhibition of line engravings, the 
heads being executed in stipple and only the fig- 
ures and accessories in line, but they are portraits 
of such dignity and beauty that they deserve to 
be shown with the great works of Nanteuil, Ede- 
linck and Drevet. 

85 The Earl of Mansfield. 

After Sir Joshua Reynolds. 

This is usually conceded to be Bartolozzi's master- 
piece in portraiture. 
Proof before letters. 

86 Alexander, Lord Loughborough. 

After Northcote. 
Open letter proof. 

87 Lord Thurlow. 

After Sir Joshua Reynolds. 

Proof before all letters except the names of painter 

and engraver and the address of Poggi, which are 

lightly etched in. 

LUIGI SCHIAVONETTI. 

Born at Bassano, Italy, in 1765. While studying 
there he was greatly influenced by the engravings 
of Bartolozzi, which were then in vogue at Bas- 
sano. Going to London, he became a pupil of 
Bartolozzi and remained in England, where he 
had great success till his death in 1810. 
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88 Chaucer's Canterbury Pilgrims. 

After Thomas Stothard. 
Open letter proof. 

ASHER B. DURAND. 

"This admirable painter and distinguished line en- 
graver was born (of Huguenot ancestry) at Jefferson 
Village, now South Orange, New Jersey, on the 21st day 
of August, 1796. . . . 

"A. B. Durand is the acknowledged head of the profes- 
sion in America. A fine draughtsman, and with a thor- 
ough command of the burin, his plates are executed in 
the finest feeling and the most artistic manner. In the 
rendering of flesh he was particularly successful ; the 
Ariadne is not alone the finest example of the nude yet 
produced in this country, but it is as a whole a most 
admirable work of art, every portion of it most delicately 
and beautifully engraved." 

W. S. Baker, American Engravers and their Works. 

89 Ariadne. 

After Vanderlyn. 

Open letter proof, signed in pencil. See the above 
note. 

CHARLES BURT. 

Born in Edinburgh in 1822. There he studied with 
W. Home Lizars. While still a young man, he 
came to New York and entered the studio of 
A. L. Dick. 

90 Portrait of Longfellow. 
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